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Michelle Mann’s Abstract

Attenuating Light and the Choreographic project is part of my Practice Research PhD, which explores through the dancing body 
the transformative encounters available in the intensification and attenuation of different lighting-scapes. The conceptual 
developments grounding my work recognize that we live in a world of ever-increasing luminescence, argued by philosopher Paul 
Virilio as “an artificial condition of paradoxical wakefulness” (2009:51), which alters the ways in which we think and respond to 
light. Within this context, my performance making generates and interrogates environments of dazzling and attenuation in order 
to offer a space for unpicking choreographic sensibilities to light. Drawing on New Materialism sensitivities (Barad 2007; Bennett 
2009) that steer away from paradigms where light is symbolic of that which ‘enlightens’, I encourage attention to the interactivity 
of qualities and behaviours of light in relation to the choreographic. In acknowledging the plasticity of coalescing energies of light 
and the dancing body, my work finds resonance with feminist philosopher Cathryn Vasseleu’s definition for sensorial 
experiencing with light, which she describes as “an engagement in the texture of light rather than in relation to light’s value 
as…an ideal” (1998:11). 

While there is an expanding field of scholarly work devoted to the historical, affective and dramaturgical implications of light in 
scenographic contexts and performance making (Abulafia 2015; Albright 2007; Crisafulli 2013; Moran 2017; Palmer 2013; Salter 
2010), my research focuses on the dancing choreographer’s perspective where nuances of affect and response are felt and 
critiqued. By placing embodied inquiries within fluctuating environments marked by thresholds of dazzling and ‘fragile’ light, and 
passages of attenuation and intensification, I wish to offer a space for (re)attuning our relationship with different luminous 
sources. The empirical observations drawn from the interdisciplinary practice so far have responded to light’s affect on spatial
orientation, atmosphere, proprioception, and sensing the world. 
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https://vimeo.com/167869106

BOX (2002)
Sean Cubitt’s notion of organized light refers to the functional ability to focus, intensify, 
concentrate and amplify light using newly developed incandescent lamps, luminaires, 

optics and transmission devices’ (50). Kris Verdonck’s Box (2002) uses light of such high 
intensity that the audience are forced to look away or risk damaging their eyes. In other 

words, the light in this work exceeds the human eye’s capacity to gaze at it thereby 
exposing another limit to the human sensorium. Thus, the Futurists’ desire for a ‘theatre 

of light’ is a precursor to NMD and postdramatic aesthetics

https://vimeo.com/167869106




https://vimeo.com/38190858

From Score to Work? Olivia Millard

https://vimeo.com/38190858



